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BCTYII

[Iporpama 000B’A3KOBOT HaBYANbHOT AUCHUIUTIHU «CTHUIICTHKA AHTIIHACHKOI MOBUY
CKJIa/IeHa BIAMOBIIHO JI0 OCBITHBO-MIpo(eciiiHoil nporpamu «CepenHs ocBiTa (aHIIHChKa MOBa 1
JiTeparypa)» HIATOTOBKM (haxiBIiB mepiioro (0akamnaBpChbKOIro) piBHS BHUINOI OCBITH, Tay3i
3HaHb 01 Ocgita / [lenarorika, cnemianpHOCTI 014 CepenHst ocBiTa, MPEIMETHOI CHEI1aTbHOCTI
014.02 Cepennst ocita. MoBa Ta Jniteparypa (i3 3a3HayeHHAM MoBH), creriamizanii 014.021
aHTJIIiCbKa MOBA 1 JIiTEparypa.

IIpenmeTrom HaBUandbHOI JUCHMIUIIHU € CTAJIICTHYHI 3acO0M MOBH, CTHJIICTUYHI
npuiloMHu, IX CTPYKTypa, BU3HAu€HHs, Kiacu@ikaiis, CTHIICTHYHI (QYHKIII, OCOOJIMUBOCTI
CTHJIICTUYHHX 3aC001B Ta MPUHOMIB Pi3HO)KAaHPOBUX TEKCTIB.

MixkaucuunjiHapHi 3B’A3KH: aHIIIMChKA MOBA, METOJAMKAa HABYaHHS TMIpeaMeTa
(aHriiicbka MoBa 1 3apyOiKHa JIiTepaTypa), ICTOPis aHTIMCHKOT MOBH, JIEKCUKOJIOT'1Sl aHIIIIHCHKOT
MOBH.

1. MeTa Ta 3aBIaHHA HABYAJILHOI ANCHUILIIHA

1.1. Mera kypcy «CruiicThka aHIIIACBKOI MOBW» — (DOpMyBaHHs y 37100yBayiB BHUILOT
OCBITH YSIBIICHHSI PO OCHOBM CTHJIICTUYHOI OpraHizamii TeKCTy, TUIHM CTUIICTUYHHUX MPUHOMIB
Ta 3ac00M BHPA3HOCTI, CIIBBIJHECEHICTh YCIX MOBHHX PIBHIB JJIsl aKTyasi3alii OCHOBHOI i1el
TBOpPY Ta piBHIB H0ro NMOTEHLiHOI iHTepnpeTarii.

1.2. OcHOBHMM 3aBIaHHAM BHUBYEHHS MUCHMIUIHA «CTHIICTHKA QHIVIINCHKOI MOBW)» €
HABYUTHU 3700yBadiB BHUIIOI OCBITH PO3PI3HATH OCOOIMBOCTI MOBJIEHHS B pI3HUX cepax
(YHKIIIOBaHHS MOBHM Ta PI3HOMAHITHUX MOBJIEHHEBUX CHTyallisiX, CBIJOMO BiaOuparu
MOBHOCTHJIICTMYHI 3acO0M 11 TMOBHOLIIHHOI ¥ edekTuBHOI mepenayi BiAMOBIAHOI iH(poOpMaLii,
PO3BHHYTH y 3100yBadiB BHUIIOI OCBITH BMIHHS 1 HAaBUYKU CTHJIICTUYHOTO aHAJI3y, a TaKOX
YMIHHSI BU3HAYaTH PeaibHO iICHYIOUl 0COOJIMBOCTI MOBHHUX SIBUII Y TEKCTaX Pi3HUX (QPYHKUIHHUX
CTHJIIB 1 Ilepe/laBaTH ix 3aco0aMu piJIHOI MOBH.

1.3. 3rizHO 3 BUMOIraMu OCBITHBO-IPOQECIIHOT MporpamMu CTYAEHTH HMOBHHHI HAaOyTH

TaKuX KOMIIETEHTHOCTEH Ta IpOACMOHCTPYBATU PC3yJIbTaTH HABYaHHA:

KomrmrerenTHOCTI,
SKUMH TIOBUHEH OBOJIONIITH 37100yBay

[Tporpamui
pe3yJIbTaTd HaBYAHHS

3K 4.3natHicTh 30epiraTu Ta NPUMHOXKYBATH
MOpaJjbHi, KyIbTYpHi, HAyKOBI IIIHHOCTI 1
JOCSITHEHHSI CYCITIJTLCTBA HA OCHOBI
PO3yMIHHS iCTOPIi Ta 3aKOHOMIPHOCTEH
PO3BHUTKY IpeMETHOI 001acTi, ii Micus y
3arajibHii CUCTEeMI 3HaHb PO MPUPOY i
CYCITITBCTBO Ta y PO3BUTKY CYCIILCTBA,
TEXHIKH 1 TEXHOJIOT1H, BECTH 37]0pOBUI
CTOCIO KUTTH.

3K 5. 3maTHICT BYNTHCS 1 OBOJIOAIBATH
Cy4aCHUMHY 3HAHHIMH.

3K 6. 31aTHicTh 3aCTOCOBYBaTH HaOyTi
3HAHHS B MMPAKTUYHUX CUTYAIIIsIX

3K 8. 31arHicTh CIJIKYBaTUCS IHO3EMHOO
MOBOIO

3K 9. 31aTHiCTh BUKOPUCTOBYBATH 3HAHHS
1HO3eMHOI MOBH B OCBITHIH JISTTHHOCTI.

CK 8. 3garHicTh BUKOPUCTOBYBATH
JOCATHEHHS Cy4acHOI HAayKH B raiy3i Teopii
Ta iCTOPIii aHNTICHKOT MOBH, T€OPii Ta icTopii

ITPH 5. 3naru i po3ymitu cy4acHi
(bi0JIOT1YHI M TUJAKTUYHI 3acaJ i HaBYaHHS
aHMICHKOT MOBH Ta 3apyOiXKHOI JTiTeparypH,
MOBH1 HOPMH, COILIIOKYJIBTYPHY CUTYAII1I0
PO3BUTKY aHIIIHCHKOI MOBH, OCOOIMBOCTI
BUKOPUCTAHHS MOBHHX OJMHUIIb Y TIEBHOMY
KOHTEKCTi, MOBHUH TUCKYPC XYI0KHBOT
JiTepaTypH ¥ Cy4acHOCTI.

ITPH 6. Bononitin KOMyHIKaTHBHOIO
KOMIIETEHTHICTIO 3 YKpaiHChKOI Ta
aHMICHKOT MOB (JIIHTBICTUYHUH,
COIIIOKY/IBTYPHHM, MparMaTHaHUN
KOMITOHEHTH BiJMTOBIIHO 10
3arajabHOEBPOIEHCHKUX PEKOMEH AN 13
MOBHOT OCBITH), OyTH 37aTHUM
YIOCKOHATIOBATH 1 MiABUILYBaTH BIACHUMA
KOMIETEHTHICHUI PiBEHb Y BITYM3HAHOMY Ta
MDKHapOJTHOMY KOHTEKCTI.

ITPH 8. YMmiTH 3acTocoByBaTH pi3Hi BUIU
aHaJizy XyJI0KHbOTO TBOPY, BU3HAUaTH HOTro
’KaHPOBO-CTUJILOBY CBOEPIAHICTH, MICIIE B




3apyOiXKHOT JTiTepaTypH B MPAKTULI HABYAHHS
y 3aKJIaJli 3arajibHO1 CEPETHBOI OCBITH.

CK 9. 3naTHiCTh TOTPUMYBATUCS CYYaCHUX
MOBHHUX HOPM 3 aHIJIIHCHKOI Ta YKPaTHCHKOT
MOB, BOJIOIITH aHIIIHCHKOI MOBOIO,
BUKOPHUCTOBYBATH Pi3Hi (HOPMH i BUIH
KOMYHIKaIlii B OCBITHIH IisTIBHOCTI, 0OUpaTH
MOBHI 3aCO0H BIJIMOBITHO A0 CTUJIIO U TUITY
TEKCTY.

CK 11. 3garHicTh iHTEpIIpETYBaTH U
31CTaBJISITH MOBHI Ta JIiTepaTypHi sBUILA,
BUKOPHUCTOBYBATH Pi3HI METOJU i METOIUKH
aHaJizy TEKCTiB.

JiTepaTypHOMY MPOLECi, TpaIUIii i
HOBATOPCTBO, 3B'SI30K TBOPY 13 (POIBKIOpOM,
Mmicororiero, peririero, ginocodiero,
3HA4YEHHS JUIS HALlOHAJIBHOI Ta CBITOBOI
KYJBTYPH.

ITPH 9. YmiTu mopiBHIOBaTH MOBHI Ta
JiTeparypHi GpaxT, sIBUILA, BU3HAYATH TXH1
moA10HOCTI # BIAMIHHOCTI.

ITPH 10. YmiTu 3a6€3n€4uTH 1iajor KyJabTyp
y TIpolieci BUBYCHHS aHTITIMChKOI MOBH Ta
3apyODXKHOI JTiTepaTypH, CTBOPIOBATH YMOBHU
JUTSI MDKKYJIBTYPHOT KOMYHIKAITii.

ITPH 11. YMiTH BUKOPUCTOBYBAaTH

T'YMaHICTHYHHMA IMOTEHITIA aHTITIHChKOT MOBH
Ta 3apyODXKHOI JIiTepaTypu At POPMYBaHHS
JyXOBHOTO CBITY FOHOTO MTOKOJIIHHS
rPOMAJISIH YKpaiHu.

Ha BuBYeHHS HaB4aNBHOT nUCHUTIUTIHE BinBoauThes 3 kpeautu €KTC / 90 roqun.

2. Indopmaniiinuii 00cArHABYAIbHOI TN CHUILTIHU

Theme 1. Generalities of Stylistics. The notion of Stylistics. Types of Stylistics.
Connection of stylistics with other branches of linguistics. The notion of functional style. The
notion of norm. The notion of form. The notion of text. The notion of context. Types of context.
The notion of speech. The notion of writing. Expressive means. Stylistic devices. Tropes.
Imaginary.

Theme 2. FunctionalStyles. Extralingual factors of communication. Bookish and
colloquial styles. The style of official documents. The style of scientific prose. The newspaper
style. The publicistic style. The belletristic style. The colloquial styles. The literary colloquial
style. The informal colloquial style. Dialects. Special colloquial English.

Theme 3. Stylistic Lexicology. Word stock.A word. Semantic structure. Denotational
and connotational meanings. Neutral words. Common literary words. Poetic words. Terms.
Obsolescent and obsolete words. Archaic words. Barbarisms. Foreignisms. Neologisms.
Common colloquial vocabulary. Jargonisms. Professionalisms. Dialecticisms. Vulgar words.
Slang. Idioms.

Theme 4. Morphological Stylistics. Morpheme.Morphemic repetition. Extension of
morphemic valency. Transposition. Stylistic potential of nouns. Transposition of articles.
Transposition of verbs. Transposition of adjectives. Transposition of pronouns. Morphological
expressive means. Stylistic significance. Occasional words.

Theme 5. Phonetic and Graphic Expressive Means and Stylistic
Devices. Versification. Rhyme. Rhythm. Instrumentation.Alliteration. Assonance. Onomatopoeia.
tone. Graphic expressive means. Punctuation. The full stop. The comma. Brackets. Round
brackets. Square brackets. The dash. The exclamation mark. The hyphen. The oblique
stroke.Suspension marks. The colon. The semicolon. Capital letters. Text segmentation. A
paragraph. A heading. Layout.

Theme 6. StylisticSemasiology. Figures of Substitution. Additional expressive,
evaluative, subjective connotations. Tropes. Lexico-semantic Stylistic Devices. Figures of
Substitution. Hyperbole. Meiosis. Litotes. Metonymy. Synecdoche. Periphrasis. Euphemism.
Metaphor. Epithets. Antonomasia. Personification. Allegory. Irony.

Theme 7.StylisticSemasiology. Figures of Combination.Figuresofidentity (simile,
synonyms). Figures of contrast (oxymoron, antithesis). Figures of inequality (climax, anticlimax,
zeugma, pun).



Theme 8. Stylistic Syntax. An elliptical sentence. A nominative sentence. Aposiopesis.

Asyndeton. Parceling. Stylistic repetition. Consecutive contact repetition. Anaphora. Epiphora.
Framing. Linking. Chiasmus. Enumeration. Polysyndeton. Parallelism. Inversion. Detachment.
Rhetoric questions.

Theme 9. Stylistic analysis of texts of different functional styles and genres.Text as an

object of linguostylistic analysis. Basic elements of a stylistic analysis of the text. Theme and
idea of the text. Compositional structure of the text. Language levels of the text. The categories
of the text. Expressive means and stylistic devices. Stylistic features of the text. The language
register or combination of different registers (formal, semi-formal, neutral, semi-informal,
informaletc.).

Theme 10. The problem of functional style and individual manner of the author. The

author’s individual style. Approaches to the study of peculiarities of the author’s individual style.
Elements of style; word choice, sentence fluency and voice.Lingual-culturalindividuality.
Image-stylistic structure. Four writing styles: expository, descriptive, persuasive and narrative.

9.
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4. MeToay HABYAHHSA:

1. CrnoBecHi MeTOIU: PO3MOBib, OECia, JCKIis, UCKYCIHHUN aHAII3.

2. IlpakTtiyHi MeTOIM: YCHI BIpPaBHM — YCHHMM aHam3 (akTudHOro marepiany Ha 0asi
3aCBOEHHS TeOpii, NHUCHMOBI BIPaBM — KOHCIEKTYBaHHS, IHCHbMOBI BIIPaBU Ha
MHOXHHHUH BUO1p, CTUJIICTUYHUIN aHaJIi3 aBTEHTUYHOTO TBOPY.

3. Po0Oora 3 miipy4YHUKaMu Ta HAYyKOBUMH CTaTTAMHU.

5. ®opma nigcyMKOBOro KOHTPOJIIO YCHIIHOCTI HABYAHHS: 3aJTIK.

6. Cucrema ouiHIOBAHHSI.
BHyTpinmHs yHIBEPCUTETChKA ITKAJIA OIIHIOBAHHS

[lIxana OI_IiHIOBaHH‘}I, IO BUKOPHCTOBYETHCS Ilkana onirosars €KTC
B YHIBEPCHUTETI
90-100 A
78-89 B
65-77 C
58-64 D
50-57 E
35-49 FX (3 MOJIHBICTIO TIOBTOPHOTO CKJIAAAHHS)
1-34 F (3 000B’s13k0BUM 1TOBTOpHUM BHBUEHHSIM OK)
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