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BCTYII

[Iporpama 000B’sI3k0BOT HaBUANbHOI AUCHUTUTIHM «CTHITICTUKA aHTIJIIHACBKOI MOBWD)
CKJIaJICHa BiMOBITHO /10 OCBITHBO-TIpodeciiinoi mporpamu «CepenHs ocBiTa (aHTIilicbKa MOBa 1
JiTepaTypa)» MiArOTOBKU (haxiBIiB mepmoro (0akalaBpChKOTO) PIiBHS BUINOI OCBITH, Taly3i
3nanb 01 Ocgira / [leparorika, cnenianpaocTi 014 Cepennst ocBiTa, MPeIMETHOI CIIEIiaTbHOCTI
014.02 Cepenns ocBita. MoBa Ta siteparypa (i3 3a3HaueHHSM MOBH), crerianizamii 014.021
aHTJIiChKa MOBA 1 JIiTepaTypa.

IIpenmeTroM HaBYAIBLHOT JUCHUIUIIHK € CTHJIICTAYHI 3acoOM MOBH, CTHJIICTHYHI
npuiioMH, iX CTpPYKTypa, BU3HAYeHHs, Kilacu(ikaiis, CTHIICTHYHI (QYHKIIi, OCOOIUBOCTI
CTHJTIICTUYHHX 3aC001B Ta MPUHOMIB PI3HO)KAHPOBUX TEKCTIB.

MixnoucuuniaiHapHi 3B SI3KM. aHIUIIMChbKa MOBA, NPAaKTMYHA IpaMaTHUKa AaHTIIACHKOL
MOBH, METOJINKA HABYaHHS IHO3EMHOI MOBH, JIEKCHKOJIOTIS aHTIIMCHKOI MOBH.

1. MeTa Ta 3aBJaHHSl HABYAJIbLHOI AU CUMILIIHU

1.1. Mera kypcy «CtuiicTuka aHriaiicbkoi MOBW» — (pOpMyBaHHA y 3/100yBadiB BUIIOT
OCBITH YSIBJICHHSI IIPO OCHOBHU CTWJIICTMYHOI OpraHizaiii TeKCTy, TUIH CTUIICTUYHUX MPUIOMIB
Ta 3ac00M BMPA3HOCTI, CHIBBIIHECEHICTh YCIX MOBHHUX pPIBHIB I aKTyali3alii OCHOBHOI iJei
TBOPY Ta PIBHIB HOTO NOTEHLIITHOT IHTEpIIpeTaIlii.

1.2. OcHOBHHMM 3aBJaHHSIM BHUBYEHHSA AUCHMIIIIHA «CTHIICTHKA aHTIIHCHEKOI MOBH» €
HAaBYUTH 3700yBayiB BUIIOI OCBITH PO3PI3HATH OCOOIMBOCTI MOBJEHHS B pPIBHUX cdepax
(YHKIIFOBaHHS MOBH Ta PI3HOMAHITHUX MOBJICHHEBUX CHUTYyallliX, CBIIOMO BiIOMpaTH
MOBHOCTHJIICTUYH1 3aCO0M JIJIsl TIOBHOIIIHHOI M e(eKTUBHOI nepeaayl BiAMOBIAHOI 1HopMallii,
PO3BUHYTH Yy 3700yBadiB BHUIIOI OCBITH BMIHHS 1 HABUYKUA CTHITICTUHYHOTO aHaNI3y, a TaKOX
YMIHHS BU3HA4YaTH PEATbHO ICHYIOY1 0COOJMBOCTI MOBHUX SIBHIIl Y TEKCTaX PI3HUX (PYHKIIHHUX
CTHJIIB 1 TIEpeIaBaTH iX 3aco0aMu piHOT MOBH.

1.3. 3rigHO 3 BUMOTaMH OCBITHBO-NPOQECITHOT MpOrpaMH CTYJACHTH MMOBUHHI HAOyTH
TaKMX KOMIETEHTHOCTEH Ta MPOJAEMOHCTPYBATH pe3yJIbTaTH HaBYaHHS:

KomnerenTHoCTi,
SIKUMH TIOBHHEH OBOJIOJIITH 37100yBa4

[Tporpamui
pe3y/bTaTH HABYAHHS

3K 2.3naTHicTh 306epiraTv Ta IPUMHOKYBATH
MOpaJIbHI, KYJIbTYpPHI, HAYKOBI1 I[IHHOCTI 1
JOCSTHEHHS CYCHUIbCTBA Ha OCHOBI
PO3YMIHHS ICTOPIl Ta 3aKOHOMIPHOCTEH
PO3BUTKY MPEAMETHOT 001acTi, 1i MicHs y
3arajbHid CUCTEM1 3HAHb IIPO MPUPOLY 1
CYCHLJIBCTBO Ta y PO3BUTKY CYCIUIbCTBA,
TEXHIKH 1 TEXHOJIOTIH, BECTH 3I0POBHI
CHOCI0 JKUTTS.

3K 3. 31aTHICTE BUMTHCS 1 OBOJIOIIBATH
Cy4aCHUMHU 3HAHHSIMHU.

3K 4. 31atHicTh 3aCTOCOBYBAaTH Ha0YT1
3HAHHS B MPAKTUYHUX CUTYAIIISIX

3K 6. 31aTHICTh CIIUTKYBaTHCS IHO3EMHOIO
MOBOIO.

3K 7. 31aTHiCTh BUKOPUCTOBYBATH 3HAHHS
1HO3€MHOT MOBH B OCBITHI{ AISUTBHOCTI.

CK 7. 31aTHicTh BUKOPHCTOBYBATH
JOCSATHEHHS Cy4acHOT HAYKH B ramy3i Teopii
Ta icTOpIi aHIIIIHCHKOT MOBH, TeOPii Ta icTopii
3apyODKHOI JTiTepaTypy B MPAKTHULl HABYAHHS
y 3aKJIaJli 3araJIbHOi CepeAHbOT OCBITH.

ITPH 5. 3HaTH 1 po3yMiTH CydacHi

¢ iT0JI0TIUHI i TUAAKTUYHI 3acald HAaBUYAHHS
AHTIHCHKOT MOBH Ta 3apyO0XKHOT JIiTepaTypH,
MOBHI HOPMH, COLIIOKYJIBTYPHY CHUTYaIIIF0
PO3BHUTKY aHTTIMCHKOT MOBH, OCOOJIUBOCTI
BUKOPUCTAHHSA MOBHHUX OJIMHUIIb Y IEBHOMY
KOHTEKCTI, MOBHUH TUCKYPC XYIA0KHBOT
JiTepaTypH i Cy4acHOCTI.

ITPH 6. Bonoaitu KOMyHIKaTHBHOIO
KOMIIETEHTHICTIO 3 YKPaiHChKO1 Ta
AHTTHCHKOT MOB (JTIHTBICTHYHHUA,
COLIIOKY/IbTYPHUH, MparMaTHYHHUH
KOMIIOHEHTH BiMOBIIHO J10
3araJlbHO€BPOIEHCHKIX PEKOMEH AN 13
MOBHOT OCBITH), OyTH 37JaTHUM
yJIOCKOHAIIOBATHU ¥ MiZIBUIIYBATH BIACHUIM
KOMIIETEHTHICHUH PIBEHb Y BITYUM3HIHOMY Ta
MDKHapOJJHOMY KOHTEKCTI.

ITPH 8. YMmiTu 3acToCOBYBaTH pi3Hi BUAN
aHaJi3y XyJ0XHbOT'O TBOPY, BU3HAUATH HOTO
KaHPOBO-CTUJIBOBY CBOEPIIHICTD, MICIIE B
JTepaTypHOMY MPOLEC], TPaIUIi i




CK 8. 3gatHicTh JOTPUMYBATHUCS CY4aCHHX
MOBHHX HOPM 3 aHIJTIHCHKOT Ta YKpaiHCHKO1
MOB, BOJIOJIITH aHTJIIHCHKOI MOBOIO,
BUKOPUCTOBYBATHU Pi3Hi hopMmu it BUIU
KOMYHIKaI[ii B OCBITHI! JisSUTBHOCTI, 0OMpaTH
MOBHI 3ac0O0H BIAMIOBIHO /IO CTHIIIO U THITY
TEKCTY.

CK 10. 3maTHICTh iHTEpIIpETYBaTH U
3iCTaBIISITH MOBHI Ta JIITEPATYPHI SBHIIIA,
BUKOPUCTOBYBATHU Pi3HI METOIN i METOAUKH
aHaIT3y TEKCTIB.

HOBATOPCTBO, 3B'I30K TBOPY 13 (POIBKIOPOM,
Micdotorieto, peniriero, ginocodiero,
3HAUEHHS JJIs HAI[IOHATBHOI Ta CBITOBOL
KYJIbTYPH.

ITPH 9. YMmiTu nopiBHIOBaTH MOBHI Ta
JiTrepaTypHi pakTH, SBUIIA, BU3HAYATH IXHI
MOAIOHOCTI ¥ BiAMIHHOCTI.

ITPH 10. Ywmitu 3a0e3me4uTH aianor
KYJIBTYp Y MPOIIECi BUBYCHHS aHTIIIHCHKOT
MOBH Ta 3apyOiKHOT JIiTepaTypH,
CTBOPIOBATH YMOBH JUTsI MDKKYJIBTYPHOT

KOMYHIKaIii.

ITPH 11. YMiTu BUKOPUCTOBYBaTH
F'yMaHICTUYHUN MOTEHIIIa] aHITIHChKOT MOBU
Ta 3apyODKHOI J1iTepaTypu Uit pOpMyBaHHS
JTyXOBHOTO CBITY IOHOTO TIOKOJIIHHS
IPOMaJIIH YKpAiHH.

Ha BuBueHHs HaBUabHOT quCIUTUIIHY BigBoauThes 3 kpeautun EKTC / 90 roaus.

2. IndpopmaniitHuii 00CArHABYAJIBLHOI JUCUMUILTIHU

Theme 1. Generalities of Stylistics. The notion of Stylistics. Types of Stylistics.
Connection of stylistics with other branches of linguistics. The notion of functional style. The
notion of norm. The notion of form. The notion of text. The notion of context. Types of context.
The notion of speech. The notion of writing. Expressive means. Stylistic devices. Tropes.
Imaginary.

Theme 2. FunctionalStyles. Extralingual factors of communication. Bookish and
colloquial styles. The style of official documents. Thestyleofscientificprose. The newspaper
style. The publicistic style. The belletristic style. The colloquial styles. The literary colloquial
style. The informal colloquial style. Dialects. Special colloquial English.

Theme 3. Stylistic Lexicology. Word stock.A word. Semantic structure. Denotational
and connotational meanings. Neutral words. Common literary words. Poetic words. Terms.
Obsolescent and obsolete words. Archaic words. Barbarisms. Foreignisms. Neologisms.
Common colloquial vocabulary. Jargonisms. Professionalisms. Dialecticisms. Vulgar words.
Slang. Idioms.

Theme 4. Morphological Stylistics. Morpheme.Morphemic repetition. Extension of
morphemic valency. Transposition. Stylistic potential of nouns. Transposition of articles.
Transposition of verbs. Transposition of adjectives. Transposition of pronouns. Morphological
expressive means. Stylistic significance. Occasional words.

Theme 5. Phonetic and Graphic Expressive Means and Stylistic
Devices.Versification. Rhyme. Rhythm. Instrumentation.Alliteration. Assonance. Onomatopoeia.
tone. Graphic expressive means. Punctuation. The full stop. The comma. Brackets. Round
brackets. Square brackets. The dash. The exclamation mark. The hyphen. The oblique
stroke.Suspension marks. The colon. The semicolon. Capital letters. Text segmentation. A
paragraph. A heading. Layout.

Theme 6. StylisticSemasiology. Figures of Substitution. Additional expressive,
evaluative, subjective connotations. Tropes. Lexico-semantic Stylistic Devices. Figures of
Substitution. Hyperbole. Meiosis. Litotes. Metonymy. Synecdoche. Periphrasis. Euphemism.
Metaphor. Epithets. Antonomasia. Personification. Allegory. lrony.

Theme 7.StylisticSemasiology. Figures of Combination.Figuresofidentity (simile,
synonyms). Figures of contrast (oxymoron, antithesis). Figures of inequality (climax, anticlimax,
zeugma, pun).



Theme 8. Stylistic Syntax. An elliptical sentence. A nominative sentence. Aposiopesis.
Asyndeton. Parceling. Stylistic repetition. Consecutive contact repetition. Anaphora. Epiphora.
Framing. Linking. Chiasmus. Enumeration. Polysyndeton. Parallelism. Inversion. Detachment.
Rhetoric questions.

Theme 9. Stylistic analysis of texts of different functional styles and genres.Text as an
object of linguostylistic analysis. Basic elements of a stylistic analysis of the text. Theme and
idea of the text. Compositional structure of the text. Language levels of the text. The categories
of the text. Expressive means and stylistic devices. Stylistic features of the text. The language
register or combination of different registers (formal, semi-formal, neutral, semi-informal,
informaletc.).

Theme 10. The problem of functional style and individual manner of the author. The
author’s individual style. Approaches to the study of peculiarities of the author’s individual style.
Elements of style; word choice, sentence fluency and voice.Lingual-culturalindividuality. Image-
stylistic structure. Four writing styles: expository, descriptive, persuasive and narrative.

3. PexomenioBaHa Jiteparypa
OcHoBHa
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po3BUTKY: Marepianu I MikHapoaHO1 HayKoBO-TipakTHUHOI KoH(epeHtii (19 — 20 TpaBHs
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Indopmaniiini pecypcu
bibmioreka B/IITY. URL: www.bdpu.org/library

Hamionanena 6i0mioTeka VYkpainu iMeHi B. 1. Bepnancekoro. URL:
http://www.nbuv.gov.ua

A topically organized list of resources elsewhere on the Internet that may be of interest to
the linguist. URL: https://www.sil.org/linguistics/topical-links

Cambridge Dictionary. URL: https://dictionary.cambridge.org/ru/
GoogleAxanemus. URL:https://scholar.google.com

International linguistic community online. URL: https://linguistlist.org

Longman Dictionary of Contemporary English. URL: https://www.ldoceonline.com
Slang dictionary. URL: https://www.urbandictionary.com

URL.: https://en.wikipedia.org/wiki/Stylistics_(field_of study)

10 URL.: http://www.britannica.com/science/stylistics
11.URL:https://www.llas.ac.uk/resources/gpg/2755

12.URL: http://www.myenglishpages.com/site_php_files/writing-stylistics.php
13.URL: http://literarydevices.net/

14 https://www.futurelearn.com/courses/what-is-poetry

15. https://www.futurelearn.com/courses/shakespeares-language

16. https://www.futurelearn.com/courses/how-to-read-a-poem-york

4. MeToay HABYAHHSA:

1. CnoBecHi MeTOIM: pO3MOBIH, O€Cina, JEKIlisd, TUCKYCIHHUA aHAITi3.

2. ITlpakTnyHi METOAM: YCHI BUpaBH — YCHUH aHami3 (akTUYHOrOo Matepiany Ha 0asi
3aCBOEHHSI TeOpli, MHUCHMOBI BIPAaBHM — KOHCIIGKTYBaHHS, ITMCHMOBI BIIPaBH Ha
MHOXWHHUN BHOIp, CTHUIICTUYHUN aHaJI3 aBTCHTUYHOTO TBOPY.

3. Pobora 3 mimpyuyHukamMu Ta HAYKOBUMHU CTATTSIMH.

5. ®opma miAICyMKOBOr0 KOHTPOJII0 YCHIIIHOCTI HABYAHHS: 3aJTIK.
6. Cucrema oniHioBaHHsI.
IIkana ominroBadus: HamjoHansHa Ta CKTC
. OriHKa 3a HaIlOHAJIBHOIO IIKAJIOI0 Origka 3a mxkanoro CKTC
Cyma 6GamniB
3a BCi BEAH Jist i AcyMKOBOTO J1st T ICyMKOBOTO
HABYAJILLOI | CEMECTPOBOTO KOHTPOIIIO, IO CEMECTPOBOTO J1y1s1 BCix BUAIB MiJICYMKOBOTO
TiSUTBHOCTI BKJIIOYAE €K3aMEH, KypCOBY KOHTPOIIIO, L0 KOHTPOJIIO
poboTy, IPaKTHKY BKITIOYAE 3aTIK
90-100 BIAMIHHO A (BiTMIiHHO)
78-89 B (myxe noope)
no0pe

65-77 3apaxoBaHO C (mo6pe)

58-64 D (3a10BUTBHO)

3aJI0BLIBHO

50-57 E (mocraTHbO)
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35-49

HE3a40BUILHO

1-34

HE3a10BUILHO

HC 3apaxoBaHO

FX (He3anoBUIBHO 3
MOJKJTUBICTIO TTIOBTOPHOTO
CKJIQJIaHH1)

F (ue3anoBinbHO 3
000B’SI3KOBUM [TOBTOPHUM
BUBYCHHSIM JUCIMILTIHU)
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