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Mimpaxosa O.O. Intepuperaunis odopazy Opdest B eBponeicbKiid nmpo3si
XX crogirTsa. — Keanidikaiiiina HaykoBa mpaiisl Ha paBax pyKOIHUCY.

HMuceptanis Ha 3700yTTS HAyKOBOTO CTymHeHs Joktopa diutocodii 3a
cnemianbHicTiIO 035 @unonoris, ramy3p 3HaHb 03 ['ymaHiTapHi Hayku. —

bepasiHchkuil nepxkaBHUM neAaroriyHuii ynisepcuret, 2021.

3micT aHoTaWil

Jucepraliiio MpUCBAYEHO JOCIIKEHHIO iHTeprpeTauii Midpy npo Opdes B
€BpOIENCHKIN JiTeparypl XX CTOJITTS Ha MPUKIIAJI MPO30BUX TBOPIB YKPAiHCHKOT
(T'. IMarytax «Buginus Opdes»), anrmiiicekoi (k. @aynz «Mary), HIMEIbKOT
(T. Maun «Cwmepth y Benemnii», I'. Hoccak «Opdeii i...») Ta Oonrapchbkoi
mitepatyp (I. JlaBunkoB «HoBeHn XapoHay).

O0’ext pocaimkenuss — omnosimanHs [. [laryrsxk «Bugiaas Opdes»,
I'. Hoccaka «Opdeii i...», nopicte T. Manna «Cmepth y Benenii» Tta pomaHu
I. TaBunkoBa «HoBeH Xaponay, x. @aynza «Mary. IIpeameToM H0C/IiKeHHS €
tpanchopmaris mipy npo Opdes Ha piBHI TUIOJIOTI 1 MOSTUKH 00pasy B
3a3HaYCHUX MPO30BUX TBOpax. BubOip marepiany s AOCHIIKEHHS 3J1MCHEHO 3a
TaKUMH KPUTEPISIMH: PENPE3CHTATUBHICTh XYJI0KHBOTO MOJICIIIOBaHHS 00pa3y
Opdbes y TBOpax; XPOHOJOTIYHA  CIIBBITHECCHICTh, JKaHPOBO-CTHIILOBA
MOJIAJIbHICTh; TEOKYJIBTYPHA BapiaTUBHICTh; HAYKOBA MEPCIIEKTUBHICTD.

MeTa HaykoBoi po6oTu — nopiBHSAHHS TpaHchopmarlii midy npo Opdes B
Mpo31 pI3HOHAIIOHATBHUX JITEPATyp Ha PiBHI TUIONOTIT 1 MOSTUKA MOTHUBHOTO
KOMILUICKCY. BukoHaHO Taki 3aBaaHHS: cxapakTepu3zoBaHo Mid npo Opdes Ta ioro
JTITEpaTypo3HaBUYy IHTEPIpPETAIlito; JJOCTIIKEHO TMOTPAKTyBaHHS oOpdeidHOro
00pa3y B yKpaiHCBKii 1 €BpOIeHCchKik mpo3i XX CT.; BUSBICHO THIIOJIOTIYHI 30iru
opeiyHoro 06pa3zy Tta 0coONMMBOCTI HoOro mepeocmucieHHs y tBopax . Ilaryrsax
«Buninas Opdes», I'. Hoccaka «Opdeit i...», T. Manna «Cwmepts y Benemii»,

I. TaBunkoBa «Hosen Xaponay, Ix. @aynza «Mary.



HaykoBa HOBHM3HA JOCIIKEHHS TOJSATAaE B TOMY, II0 B HHOMY BIIEpIIE
3M1MCHEHO KOMIUJIEKCHUI MOPIBHSUIBHUN aHalli3 iHTepnpetaiii oopazy Opdes y
TBOpPaxX YKpaiHCBbKOI, OOJATrapchKoi, aHTINHCHKOI, HIMELBKOI JiTepaTyp, 30KpemMa B
tekcrax . [laryrak «Buginas Opdes», I'. Hoccaka «Opdeit i...», T. Manna
«Cwmepts y Beneuii», I. JlaBunkoBa «Yoen Xapona», JIx. @aymza «Mary;
BUSIBJICHO CHUIBHI ¥ BIIMIHHI PUCHU B 1HTEpIpeTalii aHTUYHOTO Mi(y; PO3KPUTO
B3a€MO3B 130k MK OpdeeM Ta IHIIUMH AHTUYHUMU OOpa3zaMH ¥ CrOKETaMH
(ITirmamnion, EBpiaika, Hapuwuc, Ain).

Husky nitepaTypo3HaBYMX Mpallb TPUCBIYCHO JOCITIHKEHHIO iHTEpIpeTaIii
obpazy Opdes B JIpUYHUX Ta JpaMaTUYHUX TBOpaxX, J€ BIH IIUPOKO
BUKOPUCTOBYBABCS, HATOMICTh MPO30Bi TBOpH XX CT., Y SAKUX HasBHHUHA 00pa3
Opdest, € MEHIIT TOCTIHKCHUMU.

Peneniss opdeiunoro MoTUBY, 30Kkpema sk MioJjioremu, mpejcTaBieHa B
poborax O T'anpuyk, O. I'ne3ninosoi, A. Kapenbcbkoro, 1O. JlineeBa,
H. Komomyk, C. MakcimMoBoi, M. MokmuIli Ta 1HIIMX YKpPaiHCHKUX 1 3apyODKHHMX
HaykoBIiB. Crenudika ¢GyHKIIIOBaHHA TpagulliiHUX CIOKETIB Ta oOpa3iB Oyia
nociipkeHa B npansgx A. Bomkosa, A. Hamity ¥ iHIIMX; Teopis iHTepnpeTarnii — y
po3Bigkax M. baxrina, M. laitnerrepa, 0. KosaniBa, B. Kyxapenko, I1. Pikepa ta
iHmux. TeopeTnuHe MIATPYHTS JUCEpTaIlii CTAaHOBIATH TIpalli, IPUCBIYCHI
BuBueHHIO Midy, P.Bbapra, E. Kaccipepa, K. JleBi-Ctpocca, O. Jlocesa,
O. IoTe6Hi Ta IHINX YYCHUX; TOCTIPKEHHS 3 TOPIBHSUIBHOTO JIITEPaTypO3HABCTBA
B. Bynnoro, M. Inpautskoro, JI. HanuBaiika Ta iHIIHX.

MeTononoriuny 0a3sy JAOCTiIKeHHSl CTAaHOBJSITh  3araJlbHOHAyKOBI
EMITIPUKO-TEOPETUYHI METOJIH, CUCTEMHO-(YHKITIOHAIIBHUN IMAXiT O BHUBUCHHS
JTTEpaTypHUX SBUIL, KOMIAPATHBHUN, KyJIbTYpHO-ICTOPUYHHM, MOPIBHSIBHO-
ICTOpMYHHM, TCHETHYHHH, Mi()OJOTIYHMIA, OIMMCOBHH METOAH, a TAKOX METO]
aHaI3y KPUTHYHOI JIITEPATypH 3 TEMH.

JI1s HAyKOBOT'O JOCHIIPKEHHS 0OpaHO Taki PI3HOBUAM METOJIIB, 3a3HAYCHUX
BHUILIE: 3arajJbHOHAYKOB1 €MIIPUKO-TEOPETUYHI METOJIM: aHall3, CUHTE3, 1HIYKIIis,

JTEYKI[isl, OMMCOBUM, CHUCTEMHHMH METOAM; TeHETHYHUW — [JI JOCITIIKCHHS



TpaHcpopMauii o00pa3y aHTHYHOrO Tepos Bix Mipy npo mnposu XX CT.;
Mi()OJOTTYHUI — JUIsl BU3HAUEHHS 3MICTY Ta (DYHKILIM Mi(OJOTiYHUX EJIEMEHTIB,
AKUMHU TIOCIYTrOBYBAJINUCS aBTOPU IPU TBOPEHHI CBOIO HOBOTO Mi()OJIOTTYHOTO
CBITY XYAOXXHBOT'O TBOpPY, IXHIX 3B’SI3KIB 31 3HAYEHHSM IEPBUHHOTO Midy;
MOPIBHSUIBHO-TUIIOJNIOTTYHUM — JJI CIHIBBIAHECEHHS aBTOPCHKUX IHTEpIIpeTalii
o0Opaszy Opdes Ta BU3HAYEHHS BIIIMIHHOCTEH 1 MOI0HOCTEN HA TEMATOJIOT1YHOMY,
MOp(OJIOTIYHOMY, CTUJIBOBOMY pIBHSX, IO Jaj0 3MOTY CHCTEMaTHU3yBaTH
JTEpaTypHi NPOEKIIT Ta IHBAPIaHTU JOCIIKYBAHOTO Midy.

TeopeTnune 3HaueHHsi podotu. JlochimkeHHs iHTeprperauii Mipy mTpo
Opdes Ta nepeocMuUciieHHs] 00pa3y B €BPOMNEHCHKIN JIITepaTypl YMOKIIUBIIIOIOTh
noriaubJieHe BUBUEHHS MpoIieciB pemidoiiorizallii B HaIl[lOHATbHUX JIITepaTypax.

IpakTuyHe  3HAYeHHH  OJep:KAHUX  pe3yJbTaTiB.  Pesympratu
JTUCEPTALIIMHOTO JOCIIKEHHS MOKYTh OyTH BUKOPHCTAaH1 IPU YMTAHHI JIEKIIH 13
MOPIBHSAJIBHOTO  JIITEpAaTypO3HABCTBA,  IMIATOTOBIIl  CHENKYpPCiB, HalHMCaHHI
MiAPYYHHUKIB 3 iICTOPIi YKpaiHChKOT Ta 3apyOikHOT miTeparyp XX CT. IS CTYJASHTIB
3aKJIaJ(iB BUIIIO1 OCBITH TYMaHITapHOTO TIPOQLIIO.

Y mepmomy po3auni «Jliteparypo3naBua peunemniiiss Mipy mnpo Opdes»
PO3MJIIHYTO  TEOpil0 MHUTaHHSA, TMOHATTI Midy, Midomoremu, Heomidy,
HeoMidomorimy, MipokpuTuku. [loHATTS Miy Ta MipOMOESTHKHN € aKTyaTbHUMH B
JaiTepaTypo3HaBCcTBI XX CT., TOMY IO NHUCBMECHHUKH PI3HHX JITEpaTypHHUX
HaIMpsMKIB I[bOTO TEPIOAY AaKTHUBHO 3BEpPTANHCSH A0 Mi(OJOTIYHUX CIOKETIB Ta
BILTITAIM iX y KaHBY CBOiX TBOpiB. IHTepec mo dhopmymroBaHHs Ta iAeHTHdIKAIT
MOHATH Miy Ta MOXITHUX BiJ HHOTO MPOCTEKEHO HA MPUKIIAJI HAYKOBUX PO3BIIOK
JIx. Biko, €. Menetuncekoro, O. JloceBa, M. Emiane, C. ABepuHiieBa i
M. Emmretina, Jx. JI. Kemnbenna Tta Oararo iHmux. Ilomsarts wmidy He €
onHo3HauHUM. Ko)keH HaykoBeIlb MOSCHIOE Mi() Ta HOro pojb, CIHpalvyuch Ha
CYNpPOBIZHI TIOHATTS, Takl SK BIPYBaHHS, CBITOCIPUAMAHHS, SBHUINA MPUPOIH,
O0oxxecTBeHHE Haudano. Midonorema, HaWMEHIINN CTPYKTYpPHUN CKIAJHUK Midy,
GopMye OCHOBY OCTAaHHBOTO, aje€ HE € HACTUIbKM TNPUB A3aHOI0 A0 TEBHOI

KyJbTYpHOI cucremu. Ha Hamy aymKy, TPOAYKTOM OKPEMOIO BHUKOPUCTaHHS



MEeBHOI M1()OJIOreMU B HOBIM KyJbTYypl € sIBUIIE Mi(OJOri3My Ta HEOMI(OJIOTi3MY.
Midpu ta Midonoremu, siKi HaillyacTille BUKOPUCTOBYIOTHCS B MHUCTELTBI PI3HUX
KpaiH, 13 4acoM NEepeXOoAsATh 10 KaTeropli TpaJULIMHMX Ta CTalOTh ApXETUIAMHU.
HocnimxkyBanuit Mip npo Opdes € TpaauuiiHUM Ta apXETUIHHUM, aje
IHTEPIPETYETHCS MO-PI3HOMY, 3aJE€XKHO Bl €MOXU Ta KYJIbTYPHUX OCOOJIMBOCTEH
KpaiHu. 3BEpHEHO yBary Ha JITepaTypo3HaBuuil iHTepec 10 obpa3zy Opdes, Horo
noOyTyBaHHS B MHCTENTBI Ta y TBOpax €BPONEHCHKUX MHCHbMEHHHKIB. O0pa3
Opdes  mocmimxyBanu  C. Asepunuen, JI bopucoBa,  A. Kapenbcbkui,
H. Komomyxk, I'. Mapky3e, JI. Ileuepcbkux, I'.E. XonbTxy3eH Ta 6arato HIIHX.

Hpyruit po3ain HaykoBoro jgociimkeHHs «Midp mnpo Opdes: icropis
PO3BUTKY Ta TMOOYyTYBaHHS B XYJOXKHIM JIiTepaTypi» TNPUCBIYCHHUH OTIISATY
JTEpAaTypHUX JIKEPEN 1 BUSBICHHIO B HUX THUIOJOT1YHUX 301iriB oOpa3zy Opdes ta
0COOJMBOCTEH TEPEOCMUCIICHHSI HOTO0 y TBOpaX €BPONEHCHKHX MHUChMEHHUKIB.
Posrnsinyto posButok Ta moOytyBanHs Mipy mpo Opdess Ha TepeHnax €Bporu,
omucaHo croxkeT opdeiuyHoro midy, Horo cuMBOJIKYy U BapiatuBHICTh. OOpa3
Opbes €  TpaguIiiHUM,  IHTEPHAI[IOHAIBHUM  Ta  IHTEPIPETYETHCH,
TpaHCHOPMYETBCA B PI3HUX  KyJbTypax Ta emnoxax. Pi3HOMaHITHICTh
iHTeprpeTaniiHoro koia mipy mnpo Opdes 3 OBigis g0 XX CT. PO3TISAHYTO Y
JIPYroMy pO3JIiIi.

Y Ttperbomy po3aini pobotu «OOpaz Opdes B pi3HOHAIIOHATBHUX
JiTeparypax: TUIOJIOTIS 1 TOETHKA» JETANIBHO PO3TISHYTO IHTEPIPETAIliio 00pa3y
B €BpOIEHCHKii mpo3i XX cT., 30kpema B omoBigaHHax [. [larytsak «Buninus
Opdes», I'. Hoccaka «Opdeit i...», nosicti T. Manna «Cwmepts y Benemii» Ta
pomanax . JlaBuakoBa «Yoen Xapona», [Ix. @aymsa «Mary. Ilpo3oBi TBOpHU
MPEICTaBHUKIB YKPATHCHKO1, HIMEIbKOI, O0NITapchKOi Ta aHTTIMCHKOT JITEPATYp €
MPUKIAJI0M KYJIBTYPHOTO KOAY KOKHOI KpaiHu, y siskomy 3aaissauid Mig po Opdest.
Ha mpuknaai oOpaHux TBOpIB BUSIBICHO CIUJIbHE W BIIMIHHE B IHTEpHpeTarii
AHTUYHOTO Midy, a TAaKOXK PO3KPUTO B3a€MO3B’ 130Kk MK OpdeeMm Ta IHIIUMHU

AHTHYHHUMHU CHOXKXCTaMHM.



VY migpo3aun «Opdeit 1 [lirmanion» BUSABIECHO JEHTMOTHB TBOPLS, IS
aKoro MuctenTBo 1 € moboB. llopiBHsiHHs TBOpiB I. J[aBuakosa, T. ManHa,
I'. Hoccaka, T'. Ilarytsk, k. @aymn3a B Iid MJIONIMHI JIOMIOMOTJIO BHOKPEMHUTHU
pOJIb TBOPYOCTI Il KOKHOTO MEPCOHAaXXa MOCHIKYBaHUX TeKCTiB. Mid mnpo
[Tirmaniona ta mip npo Opdes MaroTh CHUIBHI JEUTMOTUBU W 00pa3Hi MOJedl, 10
0a3ytoThcsi Ha i7ei TBopuocTi. OOpa3 TBOpLS UIMPOKO BUKOPHUCTOBYIOTH Y
XyJnoxHIA mitepatypi. Y Midi npo [lirmamiona 3aknajeHi iiedHI KOHIIENTH Ta
€CTeTHMYHa CHUCTEeMa, CHOpiAHeHa 3 MidosoriunuMu croxeramu 1po Opdes.
bokecTBeHHE Hauano Ta Bipa B 4yJO CYMPOBOKYIOTH TPAAHUIINHI CIOKETH PO
cKyJbnTOpa 1 cmiBld. IlirManmioH oTpuMye BiJNOBiIIb Ha CBOE OJaraHHsd IMpo
nornoMory Big OoruHi koxanHs Adpoaitu (Benepu), 1 #oro mois Ta KOXaHHS
3anexaTh Bl NMPUXWIBbHOCTI 60xecTBa. Ko Opdeit criyckaeTbes 10 MiI3€MHOTO
[[apCcTBa MEPTBHUX Ta TAKOXK Oy1arae mpo BU3BOJCHHs EBpiniku y 6ora Aina ta ioro
npyxunu [lepcedonu.

[lomyk HaTXHEHHS, CWJI TBOPUTH W BHXIiJ, peajizaiis TBOpYOro «SI»
00’ ennytoTh 00pasu Opdes Ta Ilirmamiona y tBopax I'. [larytsk, 1. laBunkona,
Jlx. ®aynza, T. Manna. «HoBeHn XapoHa» € KaJleHgOCKONOM 00pa3y MHUTIIA.
[. /IlaBUIKOB HAaUIMB TEpPOIB TAJAHTOM Ta, HA MPOTHUBAry, 3MaJIOBaB PO3BUTOK
ILOTO Japy 3 pizHux normwiAiB. «Bumiaas Opdes» [amunu [larytak — 1e ictopis
npo Opdesi, TaaHT SKOTO € €AMHUM IIJISTXOM HOTO OYTTS Ta JKUBHIBHOIO CHJIOH,
Mariero, HaTxHeHHsM. Ha Bigminy Bin tBopiB I'. TlaryTsk ta I. /laBunkosa, y TBOpi
«Cw™mepth y Benernii» T. MaHHa To0BHUN Tepoii Ma€e TUISCHUM 00’ €KT HATXHCHHS,
npoekiito Mipiunoi ["anarei. Amenbax, sikuii cumBomizye Opdes ta [lirmaniona,
3ycTpivae mimmiTka Tana3po. ImeanpHuil foHAK, HIOM KWMBa aHTHYHA CTaTyH,
BIJIPOJI)KY€E BTpAuYeHE HATXHEHHS Ta € BTUICHHAM BTPA4€HOI MOJIOJOCTI TOJIOBHOTO
reposa. ['onmoBuux repoiB I'. Ilaryrsak, 1. Jlauakosa, JI. @aynza, T.Manna
00’€/IHy€e TBOpEIlb, 3aKOJOBAHMNA y KOKHOMY KIIOUOBOMY NEPCOHaXK1 3raJlaHux
TBOPIB.

VY npyromy nigposauii «Opdeit 1 EBpinika: 11000BHE PO MOTUBY» UIIETHCS

Mpo aBTOpChKUM Mi() Ta ICTOPIIO KOXaHHSA, IHTEPIPETOBAHY B TEKCTaX, 1



3’sicyBaHHA poJii EBpiAiky, HasBHOCTI YM BIJICYTHOCTI JIFOOOBHOTO siipa y TBOpax,
MPOCTEXKEHO 3MIHY 00pa3y, Hachiakud TpaHcdopMmaiii ¥ 1HTeprperamii s
MEPIIOCIOKETY Ta HEOMI(y, IO CTBOPWIM aBTOPHU JOCHIPKYBAaHHX TEKCTIB.
JIx. @ayms, I'. [larytak, I'.E. Hoccak ta T. Mann iHTepnperyBaiu o0pa3 EBpiniku
SK MOJENb APYKUHH, SK TiHb, KOXaHY, KOXaHKY, YTPaueHy YW 3aMIIICHy 1HITUM
Mi()1YHUM TTEPCOHAKEM.

Tpertiit migpo3nin «Opdeii 1 Hapuuc» npucBsuenuid inTepnperaiii oOpazy
Opdes ta Hapuuca B mpo3si gocmixyBaHUX NUCbMeHHUKIB. JIx. KemnOemn y
npaui «Tucsyonukuil repoit» mnosicHioe o0pa3 Hapuuca sgx camomizHaHHsA Ta
camoaHasi3. CaMomMi3HaHHS, CaMO3aKOXaHICTh, ETrOLUEHTPHU3M TMOEJAHYIOThCS 3
TBOPYMM HAuyaJioM aBTOpa W BHCTymaroTh y mapi Opdeit — Hapruuc. YV TBOpIi
«Buninus  Opdes» I [laryTaxk HapuuMcUyHl pUCH TNpPUTAMaHHI 3BIPUHOMY
ToBapucTBy. k. Dayn3 HagiIsge HAPIUCU3MOM TOJIOBHOTO Teposi poMaHy «Mary
Hikomaca Epde, 1 0o6pa3 cmiBig Bke He MoOxe BifipBaTucs Big cBoro Ero.
[.JlaBugkoB y pomani «HoBeH XapoHa» mojgae oOpa3d TBOPUYHMX OCOOMCTOCTEH Yy
pPI3HUX OOJIMYYSAX Ta 3a JONMOMOrow pi3HuX MoTuBiB: Opdeit Ta Hapruc Tex
CYNPOBOJIXKYIOTh TBOpUE «S» MepCcoHaXiB.

VY uerBepromy migposaini «Opdeit 1 Ain: BToMa BiJ )KUTTSI» BHOKPEMIICHO
TAHATOJIOTIYHI MOTHBU W oOpasu omoBiganb . Ilarytax «Buniaas Opdes»,
I'. Hoccaka «Opdeit i...», moBicti T. Manna «Cmepth y Benerii» Ta pomanis
I. JaBunkoBa «Yomen Xapona», J[x. @aym3za «Mar» 1 wmidy, mpoaHasii3oBaHO
3B'SI30K TBOPYOTO, JIFOOOBHOTO, TaHATOJIOT1YHOTO y TBopax. O. ['anpuyk akieHTye
HAa TOMy, II0 caMe aHTH4Ha Midonoris chopMmyBaga OCHOBHI MOJETl TEMH
«KOXaHHS — CMepTh». [HBapiaHTH 00pa3iB CIIBISI Ta CMEPTI OTPUMATIA PO3BUTOK 1
MIPOJIOBKEHHS Y CBITOBIM Ta €BpOMEHCHKiil JiTepatypax. Hepo3puBHICTh XHUTTH 1
cMepTi € mpuxoBaHoto imeero Miy mpo Opdes. Bozz’eqnanns Opdes ta EBpiniku
pearizyeThcsi 4epe3 CMepTh, TaK CaMO 1 CHJIA TAJAHTy € MPOTHUIICKHOIO CMEPTI —
KUTTEIANHOIO, aJie 1 BOAHOYAC OJIM3BKOI0 1 3HAXOAUTHCS HA MEXI1 31 CMEPTIO.

[atepnperanii  oOpasy Opdess y mnpoaHalli3oBaHMX TBOpax HE €

OJIHOMAaHITHUMH, 1 HeoMi( He Mae ogHoro croxkery. Opdeiit 1 [lirmanion, Opdeit Ta



EBpinika, Opdeit Ta Hapuuc, Opdeii Ta Aig € iHTEprnperauisiMu HOBOro o0Opa3y
cniBug W BimoOpaxeHHsMm  rpaHeid  Opdes B Hpo30BHX  TBOpax
I. JaBunkosa,T. ManHa, I'. Hoccaka, I'. [laryTsak, [[x. ®@ayn3a.

Kirouosi ciopa: mi, Opdeit, iHTeprpeTaltis, mpo3a, oopas.

CIIMCOK MMYBJIKAIIA 31JOFYBAUA
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ANNOTATION

Mitrakova O.O. Interpretation of the image of Orpheus in European prose of
the XX century. — Qualifying Academic Paper. Manuscript. The dissertation is
presented for the academic degree of Doctor of Philosophy in specialty 035
Philology, Field of study 03 Humanities. — Berdyansk state pedagogical university,
2021.

ANNOTATION CONTENT

The dissertation is devoted to the research of the interpretation of the myth
of Orpheus in the European literature of the twentieth century on the example of
prose texts of Ukrainian (Halyna Pahutiak’s «Vision of Orpheus»), English (John
Fowles’s «The Magus»), German (Thomas Mann’s «Death in Venice», Hans Erich
Nossack’s «Orpheus and...»), and Bulgarian literature (Ivan Davidkov’s «Charon's
Boat»).

The object of research — the story by Halyna Pahutiak «Vision of Orpheus,
Hans Erich Nossack’s «Orpheus and ...», the story by Thomas Mann «Death in



Venice» and the novels by Ivan Davidkov «Charon's Boat», John Fowles’s «The
Magus». The subject of research — the interpretation of the myth about Orpheus at
the level of typology and poetics of the image in these prose works. The choice of
material for the research is made according to the following criteria:
representativeness of artistic modeling of the Orpheus image in the works;
chronological correlation; genre and style modality; geocultural variability;
scientific perspective.

The purpose of scientific work is to compare the interpretation of the myth
about Orpheus in the prose of various literatures at the level of typology and
poetics of the motive complex.

The following tasks were performed:

- the myth of Orpheus and his literary interpretation were characterized,

- the interpretation of the orpheic image in the European prose of the
XX century is studied,;

- typological coincidences of the orpheic image and features of its rethinking
in the works by Halyna Pahutiak «Vision of Orpheus», Hans Erich Nossack’s
«Orpheus and ...», Thomas Manns’s «Death in Venice», Ivan
Davidkov’s«Charon's Boat», John Fowles’s «The Magus» were found.

The scientific novelty of the study is that for the first time:

- a comparative analysis of the interpretation of the image of Orpheus in the
works of Ukrainian, Bulgarian, English, German literature was done;

- the myth about Orpheus in the works by Halyna Pahutiak «Vision of
Orpheus», Hans Erich Nossack’s «Orpheus and ...», Thomas Mann’s «Death in
Venice», lvan Davidkov’s «Charon's Boat», John Fowles’s «The Magus» is
analysed,;

- common and distinctive features in the interpretation of ancient myth are
found in these texts;

- the connection between Orpheus and other ancient images and plots

(Pygmalion, Eurydice, Narcissus, Hades) is revealed.



A number of works of literary criticism are devoted to the research of the
interpretation of the image of Orpheus in lyrical and dramatic works, where the
Orphic image was widely used, while prose works of the twentieth century, in
which the image of Orpheus occurs, are less studied.

Today the reception of the orpheic motif, in particular as a mythologeme, is
presented in the works of O. Halchuk, O. Hniezdilova, A. Karelskyi, Yu. Lilieiev,
N. Koloshuk, S. Maksimova, M. Moklytsia and other Ukrainian and foreign
scientists. The specifics of the traditional plots and images functioning were
studied in the works of A. Volkov, A. Niamtsu and others; theory of interpretation
- in the works of M. Bakhtin, M. Haidegger, Yu. Kovaliv, V. Kukharenko, P. Riker
and others. The theoretical basis of the dissertation is built on works devoted to the
research of the myth by R.Bart, E.Kassirer, K. Levi-Stross, O. Losiev,
O. Potebnia and other scientists; comparative literature research by V. Budnyi,
M. lInytskyi, D. Nalyvaiko and others.

The methodological basis of the study consists of general scientific
empirical-theoretical methods, system-functional approach to the literary
phenomena research, comparative method, cultural-historical method,
comparative-historical method, genetic method, mythological method, descriptive
method, as well as the method of analysis of critical literature of the topic of our
work.

The following types of methods were chosen for scientific research: general
scientific empirical-theoretical methods - analysis, synthesis, induction, deduction,
descriptive, system methods; genetic - allows the study of the transformation of the
image of the ancient hero from myth to prose of the XX century; mythological is
used to determine the content and functions of mythological elements, which were
used by the authors in creating their new mythological world of, their relationship
with the meaning of the original myth; comparative-typological - for correlation
(connection) of author's interpretations of the image of Orpheus and determination
of differences and similarities on thematic, morphological, stylistic levels, which

allowed to systematize literary projections and invariants of the studied myth.



Theoretical significance of the work. The research of the interpretation of the
myth about Orpheus and the rethinking of the image in European literature allows
for an in-depth study of remythologization processes of in national literatures.

The practical significance of obtained results. The results of the dissertation
research can be used in lecturing, preparing special courses, writing textbooks of
the history of literature, as well as foreign and Ukrainian literature of the second
part of XX century for students of higher educational institutions of humanitarian
area.

The first paragraph «Literary reception of the myth about Orpheus»
discusses the theory of the question, the concept of myth, mythologism, neomyth,
neo-mythologism, myth-criticism. The myth and concepts of mythopoetics are
relevant in the literary studies of the XX century. Writers of different literary
movements of this period actively used mythological plots and weaved them into
the outline of their works. Interest in the forming and identification of the myth
concepts and its derivatives can be traced on the example of J. Viko,
E. Meletynskyi, A. Losiev, M. Eliade, S. Averyntsev i M. Epshtein, J.D. Kempbell
and many others. The concept of myth is not unambiguous; each scientist explains
the category of myth and its role, based on accompanying concepts such as beliefs,
worldviews, natural phenomena, the divine principle. Mythologeme, the smallest
structural component of a myth, forms the basis of a myth, but is not so attached to
a particular cultural system. In our opinion, the product of the separate use of a
certain mythologeme in the new culture is known as the phenomenon of
mythologism and neomythologism. Myths and mythologemes, which are often
used in the art of different countries, eventually become traditional and become
archetypes. The studied myth about Orpheus is traditional and archetypal, but is
interpreted differently, depending on the era and cultural characteristics of the
country. Attention is focused on the literary interest in the image of Orpheus, its
being in art and in the works of European writers. The image of Orpheus was
studied by S. Averyntsev, L. Borysova, A. Karelskyi, N. Koloshuk, H. Markuze,
L. Pecherskykh, H.E. Kholtkhuzen and many others.



The second paragraph of our research «The Myth about Orpheus: the history
of development and existence in literature» is devoted to a review of literary
sources and identify typological similarities between the image of Orpheus and the
features of rethinking the image of Orpheus in the works of European writers. The
development and existence of the myth about Orpheus in Europe is considered, the
plot of the Orphic myth and its symbolism and variability are described. The image
of Orpheus is traditional, international and interpreted, transformed in different
cultures and eras. The diversity of the interpretive circle of the myth about Orpheus
from Ovid to the twentieth century is considered in the second chapter.

The third part of the work «The Image of Orpheus in Multinational
Literatures: Typology and Poetics» examines in detail the interpretation of the
image in European prose of the XX century in the works of by Halyna Pahutiak
«Vision of Orpheus», Hans Erich Nossack’s «Orpheus and ...», Thomas Mann’s
«Death in Venice», lvan Davidkov’s «Charon's Boat», John Fowles’s «The
Magus». Prose works by representatives of Ukrainian, German, Bulgarian and
English literature are examples of the cultural code of each country, which
involves the myth of Orpheus. The example of selected works reveals common and
different interpretations of ancient myth, as well as the relationship between
Orpheus and other ancient plots.

In the unit «Orpheus and Pygmalion» the leitmotif of the creator, for whom
art is love, was revealed. Comparing of works by Halyna Pahutiak, Hans Erich
Nossack, Thomas Mann, Ivan Davidkov, John Fowles in this area helped to
identify the role of art for each character of the studied texts. The myth about
Pygmalion and the myth about Orpheus have common leitmotifs and figurative
models based on the idea of art. The image of the creator is widely used in
literature. The myth about Pygmalion contains ideological concepts and an
aesthetic system related to the mythological stories about Orpheus. Divine origin
and belief in a miracle accompany traditional stories about a sculptor and a singer.
Pygmalion receives an answer to his request for help from the goddess of love

Aphrodite (Venus) and his fate and love depends on the devotion of the deity.



When Orpheus descends to the underworld of the dead and he also begs for the
release of Eurydice from the god Hades and his wife Persephone.

The search of inspiration, the strength to create and the realization of the
creative «I» unites the images of Orpheus and Pygmalion in the works by by
Halyna Pahutiak, Thomas Mann, lvan Davidkov, John Fowles. «Charon's Boat» is
a kaleidoscope of the artist's image. Ivan Davidkov endowed the heroes of the
work with talent and, on the contrary, depicted the development of this gift from
different points of view. Halyna Pahutiak’s «Vision of Orpheus» is a story about
Orpheus whose talent is the only way of his existence and nourishing power, magic
and inspiration. In contrast to the works by Halyna Pahutiak and Ivan Davidkov, in
the work «Death in Venice» by Thomas Mann the protagonist has a bodily object
of inspiration, a projection of the mythical Galatea. Aschenbach, who symbolizes
Orpheus and Pygmalion, meets a teenager Tadzio. The ideal young man, like a
living ancient statue, revives the lost inspiration and is the embodiment of the lost
youth of the main character. The main characters Halyna Pahutiak, Thomas Mann,
Ivan Davidkov, John Fowles are united by the art, encoded in each key character of
the mentioned works.

The third unit «Orpheus and Narcissus» is about the interpretation of the
Orpheus and Narcissus images in the prose of the studied writers. J. Campbell in
the work «The Hero with a Thousand Faces» explains the image of Narcissus as
self-knowledge and introspection. Self-knowledge, narcissism, egocentrism are
combined with the creative beginning of the author and appear in a pair Orpheus -
Narcissus. In Halyna Pahutiak's «Vision of Orpheus», narcissistic traits are
inherent in animal society, John Fowles endows narcissism with the main character
of the «The Magus», Nicholas Erfe, and the image of the singer can no longer
break away from his ego. Ivan Davydkov in the « Charon's Boat» presents images
of creative personalities in different faces and different motives: Orpheus and
Narcissus also accompany the creative «I» of the characters.

In the fourth unit «Orpheus and Hades: Fatigue from Life» the

thanatological motives and images of Halyna Pahutiak's «Vision of Orpheus»,



Hans Erich Nossack's «Orpheus and ...», Thomas Mann's «Death in Venice» and
Ivan Davidkov's «Charon's Boat», John Fowles’s «The Magus» are singled out;
and myth, the connection of art, love, thanatological motifs in the works are
analyzed. O. Halchuk emphasizes that ancient mythology formed the basic models
of the theme «love — death». Invariants of the images of the art and death have
been developed and continued in world and European literature. The inseparability
of life and death is a hidden idea of the myth of Orpheus. The reunion of Orpheus
and Eurydice is realized only through death, just as the power of talent is the
opposite to the death (it is life-giving power), but at the same time close to it.

Interpretations of the Orpheus’s image in the analyzed works are not
monotonous and the neomyth does not have a single plot. Orpheus and Pygmalion,
Orpheus and Eurydice, Orpheus and Narcissus, Orpheus and Hades are
interpretations of the new image of the singer and the reflection of the faces of
Orpheus in the prose works of lvan Davidkov, Thomas Mann, Hans Erich
Nossack, Halyna Pahutiak, John Fowles.

Key words: myth, Orpheus, interpretation, prose, image.
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